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The s culptural metal scr een at Grace Evangeli cal Luth eran Chur ch was desig n ed by artist and chur c h  memb er 
Joan Huiner Ranzini in 2010.  The s cr e en is intend ed t o cr eate a sense of  safe en cl osure within the c o lumbarium 
terrace and pr ovide visual inter est and Christian sym b olism t o the site.  Materials and imager y were ch osen t o 
c om plem ent the Mid-Centur y Moder n archite c tural style of  th e chur c h buildin g (design ed by architec t Milt on 
Grig g in the 1950's), and link themati cally with the c hapel at Grace, als o de sign ed by Ms. Ranzini.  (The 
c o lumbarium's desi gn was envisi on ed by lands cape  archite c t William Spell, and fully r ealized and c ompleted by 
lands cape archite c t Pr o cto r Harvey.)  
 

Located at the jun cture o f  the cr oss t ower and the sculpture of  th e Risen Christ, th e s culptural s cr een addresses 
issues of  death and resurre cti on, symb olizing th e passage of  time and season s, th e c y c l e of  lif e, and the grace and 
faith fulness of  God.  The m oti fs may be r ead in multiple ways.  For example, three p erf orated dis cs “m o ving” 
acr oss the s cr een sug g est th e sun and the m o o n risin g and settin g in the sky.  These three cir cl es can als o ser ve as 
a symb ol indi catin g the id ea of  th e Triune God, o r th e y mi ght be se en as sug gestive of  c ommuni on waf ers.  
Here, th e imager y of  Holy Communi o n is reinf or c ed by the placem ent of  th e middle dis c or “wafer” next t o a 
c hali c e shape f orm ed by th e “negative” or cut-out ed g es at the c enter of  th e scr e en.  
 

The m etal s cr e en cr eates a skyline t o m ediate between built space and the natural world.  The trees against the 
h orizon sug g est nature in  an urban setting , and emphasize the c o n trast between the gardens we build and the 
f irst garden at Eden. The skyline is framed on the west with the shape of  the c hur ch and cr oss t ower, and on th e 
east by a d ove with an olive bran ch t o r emind us o f  the st or y of  th e great f lo o d, God's c ov enant, and our shared 
h o p e f or p eace on earth.  At the c enter of  th e s cr een, trees are silh ou etted against the sky, their limbs bare and 
waiting , yet th ere are als o  signs of  new lif e.  On t op of  th e s cr een tw o n ew leaves sprin g fr om the bran ch es, a 
shape whi c h mi ght als o be r ead as the shape of  a butter f ly, whi c h is a symbo l of  Christ's resurre cti on  at Easter.  
At the base of  th e s cr een seedlin gs em er ge fr om th e s oil, shelter ed by th ose already there.  Youn g leaves spr outin g 
fr om an old tr ee symb olize h op e, as in the st or y o f  the Jesse Tree in Isaiah 11:1, and are a sign of  growth and 
h o p e fuln ess even in times of  despair.    
 

These are s om e of  th e basic id eas whi c h guided the  artist as she desi gn ed th e  scr e en, but th e y are n ot th e only 
ways in whi c h it may be appre ciated.  Ever y on e brin gs their own lif e experien c e and per c epti on t o th eir 
en c o unter with art, and may se e and appr e ciate imager y or id eas unanti cipated by the artist.  By tho u g ht fully 
vi ewing and bein g op en to  id eas, on e be c o m es a parti cipant in the cr eative pr o c ess, and thus adds ri chn ess t o th e 
m eaning of  a work of  art.  
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